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Peruvian government as a violin instructor at the National Academy of
Music in Lima. In 1929, Sas and his wife, the Peruvian pianist Lily Rosay,
founded a private music school in Lima. As a composer, Sas has written
comparatively little, but his mastery of the technique of composition makes
his pieces an important contribution to Peruvian music, for most of his
music is based on native Peruvian melodies and rhythms. His harmonic
structure is terse and his melorhythmic design finely proportioned.
In his harmonizations of indigenous melodies, Sas consistently applies
only two chords, the minor tonic and the major mediant, which he be-
lieves to be inherent in Inca music. Several of his instrumental suites of
pieces in the native Peruvian manner have been published in Paris and
Brussels, among them the following works for violin and piano: Re-
cuerdos (1931), Cantos del Peru (1935) 5 and for piano: Aires y Danzas
Indies del Peru (1934), Suite Peruana (1935). His Himno y Danza is
included in the album Latin American Art Music -for the Piano, published
by Schirmer in 1942. Four of his songs are published by the Editorial
Coo-perativa Interamericana de Compositores, in Montevideo (1941)-
Quenas for voice, flute, and harp is included in the music supplement to
Volume IV of the Boletin Latino-Americano de Musica. In larger forms,
Sas has written a Rapsodia Peruana for violin and orchestra (the score of
which is deposited in the Fleisher Collection in Philadelphia), Himno al
Sol and Himno y Danza for orchestra, and a Poema Indio for orchestra. Of
importance also is his Sonatina India for flute and piano, based on the
pentatonic modes. Cantos del Peru for violin and piano has been recorded
by Columbia in the album of South American Chamber Music (1941).
In the field of native musicology, Sas has contributed papers on ancient
Peruvian music and instruments, published in the Boletin Latino-
Americano de Musica.

Vicente STEA (1884-1943) was a native of Gioia del Colle in Italy.
He studied in Naples, and after graduation conducted operas in Italy.
He went to South America with an Italian opera company in 1917, and
settled in Lima, where he founded a private Conservatory bearing his
name. Steals music is distinguished by lyricism and technical mastery,
while the style of his compositions is Italianate, with some Wagnerian
echoes. In Peru, Vicente Stea wrote a Sinjonia Autoctona, based on penta-
tonic themes of the Inca type, and received for it a gold medal at the
music competition on the occasion of the Quadricentennial of Lima in
1935. He conducted this symphony on June 30, 1939, on the same
program with his early Symphony in G, at a concert of the Orquesta